THE DEMOCRACY! SUITE JAZZ AT LINCOLN CENTER ORCHESTRA SEPTET WITH WYNTON MARSALIS



THIS IS ATIME OF GREAT
STRUGGLE FOR HEALTH,
WEALTH, LIFE, AND LIBERTY.

A panorama of timeless national and
international human rights dilemmas have
been accelerated and surfaced by the pitiless
glare of 2020. We are uncertain about how,
where, and who we are. We need the healing
insights of jazz. This music was born and raised
in difficult times. It provides solutions to the
central issue of our democracy and of our
universal humanity: should we work together to
create unlimited resources and agency for each
other? Or should the strong exploit and control
the weak?

Even the oldest jazz is relevant in this present
moment because jazz is always on the side of
human rights. The fight for freedom is in the
sounds, rhythms, and voices of those singing
horns and dancing drums that stretch back to
the years immediately after the abolition of
American slavery. Jazz is the spirit of Congo

Square meets the intention of Constitution Hall.

From deep in the souls of those who put the
foundations of this music in place sprang an
entire sweep of collective creativity that would
come to define the rights and responsibilities
of our way of life. It was a powerful and
provocative sound. It was and is and is still
called—jazz. And though there are many more
fans of the name than the music, only the
actual music has that combination of insight,
virtuosity, grit, soul, invention, honesty, and
integrity that makes the sound of jazz like
nature herself: sweet and pungent.

The Democracy! Suite is a non-polemical,
instrumental composition inspired by the

facts, feelings, and fictions of our current
global situation. Written a few months into the
Covid-19 lockdown, this piece addresses the
drama, beauty, and ugliness of these times, but
it is ultimately optimistic in tone and execution.

—WYNTON MARSALIS
JANUARY 2021
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- Al compositions and arrhhgemeh't&by 7
N Wynton Marsalis (Skayne s Music (ASCAP))

1 BE PRESENT

 Solos: Wynton Marsalis trumpet :
‘Dan Nimmer piano, Elllot Mason trombone

ik piece inspired by crtrzens who have put their _' '

lives on the line workrng through this pandemrc
(whether by choice or not). It also recognizes
the efforts of everyone who has chosen to -
enter the fray and fight for human freedoms,

i wherever and however they choose.

& SLOGANIZE, PATRONIZE,
REALIZE, REVOLUTIONIZE,
(BLACK LIVES MATTERS)

Solos: Walter Blanding tenor saxophone,

- Carlos Henriquez bass, Obed Calvaire drums,
 Ted Nash alto saxophone, Wynton Marsalrs
trumpet, Elliot Mason trombone

A slogan chant battle cry that has domrnated

the airwaves and the social space. Its intention
is very clear but the facts of it all remain =~

shrouded in mystery. Is it an organization,a
philosophy, a call to a_rms, a call for justice,

. of our way of life. Will this be a passing slogan

- the laws and mechanics that allow unarmed -
citizens to be slain by peace officers who lie

_: or all of the above? Used and obscured by all
~ sides to mean whatever they want it to mean,

it has illuminated, excited, and exacerbated
the multiple segregated fault lines that corrupt

used to patronize and move on? Or will we -
realize a bloodless revolution by changing

beyond the arm of the same justice they are
sworn to uphold? :

3.BALLOT BOX Bnuuc:

Solos: Wynton Marsalis trumpet,

Ted Nash flute, Walter Blanding tenor
saxophone, Dan Nimmer piano, Carlos
Henriquez bass, Obed Calvaire drums

The Postmaster General is making mailboxes
bounce away. It's like your fire chief being an
arsonist. The to-and-fro of Swing is applied
to our natronal vote. Some want you to vote;
 others want you to stay away. Haha—
- funny, and difficult to play. Proh
-more drinkers; these: preventatwe ac
create more voters. o




4. THAT DANCEWEDO
(RHAT ¥0U LOVE ¥Q0)

6. 00T AMONGST THE PEQPLE
(FORJ BAT)

5. DEEPER THAN DREAMS
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WYNTON MARSALIS

trumbet, music director

TED NASH
alto and soprano saxophones, flute

WALTER BLANDIN OBED CALV!
tenor and soprano saxophones, clarinet drums, tambourine

EXECUTIVEPRODUCER wynToNMARSALIS

RECORDING ENGINEER
Rob Macomber

EDITOR
Gloria Kaba

Todd Whitelock at Amplified Art and Sound

MASTERED BY
Mark Wilder at Battery Studios, NYC 2020

LABEL HEAD AND A&R
Gabrielle Armand

ASSISTANT LABEL MANAGER
Jake Cohen

PRODUCT MANAGER
Madeleine Cuddy

MARKETING MANAGER
Nicole Morales

PRODUCT AND MARKETING ASSISTANT
Benjamin Korman

ARTDIRECTION
Brian Welesko

DESIGN
Iris Dai

PHOTOGRAPHY
Justin Bias

DIRECTOR OF PUBLIC RELATIONS
AND EXTERNAL COMMUNICATIONS
Zooey T. Jones

PUBLIC RELATIONS MANAGER
Madelyn Gardner

LEGAL
Daphnée Saget Woodley, Allison Job

MUSIC ADMINISTRATION
Kay Wolff, Christianna English

MUSIC COPYIST
Jonathan Kelly

CONCERT PROGRAMMING
Jason Olaine, Georgina Javor

CONCERT PRODUCER
Justin Bias

PRODUCTION MANAGER
David Taylor

PRODUCTION COMPLIANCE SAFETY OFFICERS
Domingo Cabrera, Sarah Peterson

Recorded on September 27, 2020 at Jazz at Lincoln Center's
Frederick P. Rose Hall in accordance with the New York State
Department of Health Interim Guidance on Media Production
during the Covid-19 Emergency.
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THEMISSION OF JAZZ AT LINCOLN CENTER
IS TOENTERTAIN, ENRICH, AND EXPAND A GLOBAL
COMMUNITY FOR JAZZ THROUGH PERFORMANCE,
EDUCATION, AND ADVOCACY.

blueenginerecords.com - jazz.org
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